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Chimes in Time  Panayiotis Demopoulos Piano

1         Propel 2.44 Anthony Gilbert

2         Seventeen or eighteen inaudible canons (2004) 1.57 David Ellis

3         Several Gardens (2011)  9.17 Panayiotis Demopoulos 

4-9      Four Studies in six parts ("For One Who Hears Different Colours")  David Ellis 

Intrada & Ricercare 3.36

Electric Epiphany 4.17

Interlude with Flowers 1.37

Largo - Procession & Fugue - Grazioso & Coda (Largo) 8.25

10-11    Nonomiya 6.11  9.04 Alexander Goehr

12 Chimes in Time Round-dance for piano (2010) 8.20 Anthony Gilbert

13  Moto non Perpetuo 1.20 David Ellis

14-19   Do Well poems for piano (1988-2010)  15.45 Anthony Gilbert

Chatkwell 0.51

Toll  2.45 

John’s Peal 2.26 

Farewell 3.32  

Speedwell 2.32

Duelo  3.10
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Propel  Anthony Gilbert

Propel, the most recent and the first on this disc, is dedicated to David Ellis and is intended  as a pair to

Chimes in Time, written in memory of his late wife.  As its title suggests, it is driven by its own energy at

high speed, with brief hesitations,  through varying colours of light and shade to a wide-open non-ending

on D-flat and E – a further hesitation, really. The whole piece is in the treble clef.

Seventeen or eighteen inaudible canons (2004)  David Ellis

This brief musical tribute was composed to mark the 70th birthday of Anthony Gilbert and was premiered

at the Bridgewater Hall, Manchester, as part of a celebratory concert for him.

Several Gardens (2011)  Panayiotis Demopoulos  

The first performance was given by the composer in May 2011 at the Royal Northern College of Music. It

was especially written for the occasion and he describes it as "....a dislocated series of improvisations

reflecting on the other works performed in the concert, and an earlier unusual experience which I wit-

nessed in the garden of Notre Dame du Silence, in Sion, Switzerland, at the age of 10".

Four Studies in six parts ("For One Who Hears Different Colours") David Ellis 

Intrada & Ricercare

Electric Epiphany

Interlude with Flowers

Largo - Procession & Fugue - Grazioso & Coda (Largo)

This was written in 2010 and is dedicated to the memory of the composer's wife, the pianist and teacher

Patricia Cunliffe. A wide range of piano sonorities is explored, from the full-bodied and clangorous to the

very reflective and delicate. As befits the nature and influence which led to the work's composition, the end-

ing is a matter of cyclical inevitabilities, extinguishing any threats of regret with the full and different colours

of the last few bars.

Alexander Goehr, composer and teacher, was born in Berlin on 10 August 1932, son of the con-

ductor Walter Goehr, and was brought to England in 1933. He studied with Richard Hall at the Royal

Manchester College of Music, where together with Harrison Birtwistle, Peter Maxwell Davies and

John Ogdon he formed the New Music Manchester Group, and with Olivier Messiaen and Yvonne

Loriod in Paris. In the early 60s he worked for the BBC and formed the Music Theatre Ensemble, the

first ensemble devoted to what has become an established musical form. From the late 1980s

onwards he taught at the New England Conservatory Boston, Yale, Leeds and in 1975 was appoint-

ed to the Chair of the University of Cambridge, where he remains Emeritus Professor. He has also

taught in China and has twice been Composer-in-residence at Tanglewood.

Recorded by Richard Scott at the Royal Northern College of Music on 6th and 7th May 2011

Produced by David Ellis.

This recording has been made possible with the kind assistance of a grant from the RVW Trust.

The support of the Ida Carroll Trust is gratefully acknowledged. 

ASC Records acknowledge the assistance of the Principal and Staff of the RNCM for this production.

For further details 

Prima Facie | http://primafacie.ascrecords.com | info@ascrecords.com
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Anthony Gilbert 

Whilst working as translator and interpreter for the water-engineering industry in the 1950s, Gilbert became

a composition student of Mátyás Seiber, Anthony Milner and then Alexander Goehr, achieving prominence

in the following decade through a series of virtuoso chamber works performed in Britain and abroad. During

this period he also worked his way up from warehouseman and invoice clerk to House-Editor at Schotts,

who were also his music publishers for 32 years. For some 40 years he has also been closely involved in

the promotion of new music and in the teaching of composition: at Morley College (his alma mater),

Goldsmiths’ College, as Head of Composition and Contemporary Music at the Royal Northern College of

Music, and during 1978-9, as Senior Lecturer at the New South Wales Conservatorium. Gilbert’s output of

well over 100 compositions encompasses almost every genre; his first five song-cycles were commissioned

and much performed by Jane Manning; more recently much of his vocal writing has been settings of French

and Spanish poetry, two languages very close to his heart. A setting of John Clare, however, is one of his

more recently-released songs: part of the award-winning NMC Songbook collection on CD.. In 2009 he com-

pleted a 5th String Quartet, premiered at the RNCM on 7th January 2010 by the Heath Quartet, and a group

of 20 short pieces for student pianists. Other recent CD releases on the Prima Facie label include piano

music performed by Richard Casey and Ian Buckle, and two French song-cycles recorded as an 80th-birth-

day tribute to Sir John Manduell, performed by Lesley-Jane Rogers and small ensembles.

David Ellis, born in Liverpool in 1933, was a pupil at the Liverpool Institute before continuing his studies at

the Royal Manchester College of Music from 1953-1957, a significant period in British contemporary music

- among his fellow students were Peter Maxwell Davies, Harrison Birtwistle, Elgar Howarth, Alexander

Goehr and John Ogdon, who together formed the ground-breaking New Music Manchester Group. It was at

this time that his compositions gained recognition, not only through performances, but also in the form of

commissions and awards: the Royal Philharmonic Prize, the Royal College of Music Patrons' Award, the

Theodore Holland Award, the Royal Manchester Institution Silver Medal, the Ricordi Prize and a Gulbenkian

Award. From 1964 he worked at the BBC as a Music Producer, having the responsibility for programme

planning and administration of the BBC Philharmonic, and subsequently also for the development of the

orchestra's international profile. In 1977 he became Head of Music, BBC North, leaving in 1986 when he

was appointed Artistic Director and Composer-in-Residence to the Northern Chamber Orchestra. In 1994 he

moved to Portugal working with the newly-established Orquestra Sinfonica Portuguesa in Lisbon as

Assistant to the Director of Music and Chief Conductor, Alvaro Cassuto. He returned to the UK to devote

himself exclusively to composition with time set aside for CD production work in a variety of interesting reper-

toire, both classical and contemporary - the result of his association initially with Naxos and ASC Records,

and later with several important independent labels. Apart from performances by many organisations in the

U.K., his music has been played and broadcast with considerable success in Canada, the U.S.A., Israel,

Portugal, Denmark, Australia, China, and throughout Europe in more recent years.

6 3

Nonomiya  Alexander Goehr

Nonomiya is the title of a Noh play. The piece is not programmatic but there are certain factors which

seem to have influenced the composition of it and justify the use of the title.

The division into two parts is characteristic of Noh plays of this type. In the first, the principal actor

declaims a kind of aria. He reappears in the second part (centuries may have elapsed) as a ghost -

threatening those who have been the cause of his death. Now his singing moves towards a climax and

breaks into a dance.  Finally there is a formal exit.

"At Nonomiya

I too have returned to the past,

to long ago.........

at Nonomiya

even the moon

must remember the past......"

Nonomiya was commissioned for the 1969 Macclesfield Arts Festival and was first performed by John

Ogdon.

Chimes in Time Round-dance for piano (2010)  Anthony Gilbert

The piece commences by singing its own title.  This initial little chime-phrase, and the opening of the

contrasted, rapid Round-dance which follows, each set in motion a sequence of variants, and variants-

upon-variants:  24 for the chime-phrase, and a comparable number for the Round-dance,  producing

a succession of circular paths, through darkness and light.  Each of the two ideas leads to a return of

the other, and ultimately to a return of the opening sounds.  To generate the bar-by-bar rhythmic ener-

gy,  the flowing lines of the Round-dance are paired in rhythmic unison, creating a measured tension-

flow, its subtle variations being generated by a simple process of change derived from traditional bell-

ringing patterns.

Chimes in Time  is dedicated to the memory of pianist Patricia Cunliffe, and was commissioned by

David Ellis for the concert marking the inauguration of the Patricia Cunliffe Award, in association with

the Royal Northern College of Music’s School of Keyboard Studies.  The première was given by

Panayiotis Demopoulos on 5th May 2011.      

Chimes in Time booklet_BOOKLET24  26/03/2012  13:47  Page 3



5
4

Moto non Perpetuo  David Ellis

The composer Thomas B. Pitfield celebrated his 80th birthday in 1983, and this musical tribute

was included in the concert marking the occasion.

Do Well, poems for piano (1988-2010)  Anthony Gilbert

These six items are from an open-ended set of short pieces, each representing a significant friend-

ship or event in this composer’s life.  The subtitle ‘poems’ is simply to draw a parallel with the work

of its overall dedicatee, the Lancashire-born Tasmanian poet Sarah Day, whose poetry has set in

motion several of my more recent pieces.

Chatkwell was commissioned by Alison Cox for the 2009 Commonwealth Resounds! festival, held

in Trinidad and Tobago.  It borrows some of its line, complete with voice-breaks, from a Bangladeshi

chatka folksong heard in the fishing community, and progresses, via a rowing rhythm, to a sudden

storm.  As its modified title suggests, it could be played as the opening piece for the second half of

a recital.

Toll, also written in 2009, was my response to the sudden, tragic death of oboist and publishing col-

league Pete Joyce.  It is a simple elegy.

John’s Peal was the earliest in this group of pieces to be written, in this case for a concert to cele-

brate the 60th birthday of John Manduell, CBE, distinguished Principal of the Royal Northern

College of Music who, by then Sir John Manduell, retired from that post in 1996.  It starts hesitant-

ly, but soon a long flowing line unfolds, creating a set of continuous variations by means of simple

change-ringing patterns.  Elements of plainchant peep through on the way to a bright climax, which

then subsides to an open ending.

Farewell, another elegy, was written for a concert in memory of Mark Ray, Head of Keyboard

Studies at the Royal Northern College of Music until his sudden death while on tour in the United

States in 2006.  It rocks gently back and forth around the focal pitch D (Ré), and ends with an abrupt

cut-off.

Speedwell, ‘for one’s flighty, flowery friend’, is another piece almost entirely in the treble register, fly-

ing from one 3-part chorale-phrase to another without reaching any definite conclusion.

Duelo (Spanish for ‘I grieve’) is an elegy to David Drew, highly-respected writer, editor and com-

mentator on 20th-century music, whom I’d known since 1959 and who died tragically 50 years later.

Its bell-chimes, again on D, pursue a gentle, ever-slowing processional pace, rising midway and fad-

ing thereafter.

Panayiotis Demopoulos was born in Athens,

Greece in 1977 and grew up in the town of

Kozani. He was raised in an enthusiastic, musical

family: his four elder siblings are all musicians

and his uncle was a pre-eminent Byzantine music

scholar. He took his first music lessons at the age

of 5 and gave his first public performance at the

historical Parnassus Hall, Athens, in 1984.

Panos learned music privately for the next few

years and developed an interest in most popular

styles of music, performing on many instruments

with various local groups ranging in style from folk

to jazz fusion idioms. Meanwhile he took part in

and worked for the International Summer Music

Courses of Kozani from 1989 to 1998 where he

was taught the piano by Anna Prabucka-Firlej.

In 1996 he decided to study music formally and moved to Edinburgh where he joined the piano class of

Margaret Murray-McLeod. In the next five years, he completed a BMus with honours at the Ian Tomlin

School of Music, Napier University, whilst also studying mathematics and obtaining a philosophy title

from the University of Edinburgh. This was followed by the opportunity to study the piano with Murray

McLachlan and composition with Anthony Gilbert at the Royal Northern College of Music on a scholar-

ship.

In 2003 Panos was awarded the prestigious Greek State Scholarship (I.K.Y.) and a bursary from the Holy
Synod of the Orthodox Church, which enabled him to continue with research in composition at
Cambridge and York. In 2007 he obtained his PhD in music composition from York University, where he
worked under the supervision of Dr. William Brooks.

In 2007 he moved back to Greece with his wife, the organist Nicola Harrington. After serving one year in

the military, much of which he spent beating a drum, he entered full-time employment in education,

teaching at the Aristotelian University of Thessaloniki and leading free improvisation and composition

classes at the Openart music school in Larisa. He is the founder of Anaeresis (anon.) publishing and the

Ricercati vocal ensemble.

Panos has attended numerous masterclasses and specialist courses and has taken lessons from

amongst others Ruth Gerald, Marek Stachowski, Harrison Birtwistle, James MacMillan, Robin Holloway,

Jonathan Harvey, Bernard Roberts, Galina Pisarenko, Anton Kuerti, Peter Feuchtwanger and George

Lewis.
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